PRESS RELEASE

Berlin, April 2024

TYLER MITCHELL
Wish This Was Real

C/0 Berlin is pleased to present the exhibition Tyler Mitchell . Wish This Was
Real from Jun 1 to Sep 5, 2024. The opening will take place on Fri, May 31,
2024, at 20:00 at C/O Berlin, Amerika Haus, Hardenbergstrasse 22-24, 10623
Berlin.

American photographer Tyler Mitchell (b. 1995, USA) is driven by dreams of paradi-
se against the backdrop of history. Since his rise to prominence in the world of
fashion, Mitchell has propelled a visual narrative of beauty, style, utopia, and the
landscape that expands visions of Black life. C/O Berlin presents Mitchell’s first solo
exhibition in Germany, offering new perspectives on his long-standing themes of
self-determination and the extraordinary radiance of the everyday, and showing
how portraiture can be rooted in the past while evoking imagined futures.

The exhibition covers nearly ten years of Mitchell’s dynamic artistic practice in
photography and video, demonstrating the influence of the “New Black Vanguard,”
which American writer Antwaun Sargent describes as the proliferation of images by
Black photographers who work between the genres of art and fashion. Considered
in three thematic sections that follow different motifs, and featuring his newest
works printed on fabric and mirrors, the exhibition encapsulates Mitchell’s diverse
explorations of portraiture, nature, and social memory. “I hope there is an honest
gaze to my photos,” Mitchell says.

In Lives/Liberties, Mitchell’s early influences and immersion in skateboarding culture
are reflected in images that pursue a dream of leisure, community, and self-expres-
sion amid societal unrest, including an early video, Wish This Was Real (2015), a
startling and atmospheric reflection on innocence and political turmoil in contem-
porary America. In Postcolonial/Pastoral, reveries of paradise are underscored by
the complexities of history and social identity, as Mitchell stages elaborate scenes

in Georgia and rural New York and invites contemplation through vibrant lands-
capes and symbolic references. Family/Fraternity celebrates the resilience and
agency of Black communities through intimate family portraits and still lifes, portray-
ing the home as a sanctuary.

Central to the exhibition is a display called Altars/Acres, featuring photography and
mixed media sculptures by artists whose work deeply resonates with Mitchell’s own
creative lineage, such as Garrett Bradley, Rashid Johnson, Baldwin Lee, Gordon
Parks, Grace Wales Bonner, and Carrie Mae Weems. This unique intergenerational
dialogue sets Mitchell’s photography within a wide spectrum of experimentation,
intellectual heritage, and cultural expression.

Tyler Mitchell . Wish This Was Real is curated by Brendan Embser, Senior Editor

at Aperture, and Sophia Greiff, Curator and Co-Head of Program at C/O Berlin
Foundation, in collaboration with Tyler Mitchell Studios.
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Tyler Mitchell (b. 1995, USA) is a Brooklyn-based artist, photographer, and film-
maker. He received a bachelor of arts in film and television from New York University
Tisch School of the Arts in 2017. Mitchell’s work is held in numerous private and
public collections, including the High Museum of Art, Atlanta, Georgia; Brooklyn
Museum; Detroit Institute of the Arts; FOAM Fotografiemuseum, Amsterdam;
Hessel Museum of Art, Bard College, Annandale-On-Hudson, New York; Los
Angeles County Museum of Art; Museum of Fine Arts, Boston; Pizzuti Collection of
Columbus Museum of Art; National Portrait Gallery, Washington, DC; and Cleve-
land Museum of Art. In 2018 Mitchell was commissioned to photograph Beyoncé
for American Vogue’s September issue, making history, at the age of twenty-three,
as the first Black photographer to shoot the magazine’s cover. Mitchell’s photogra-
phy has also been published widely in magazines, including Aperture, Dazed, i-D,
Interview, M Le Monde, Vanity Fair, American and British Vogue, W, WSJ, and Zeit
Magazin. He has participated in numerous solo and group exhibitions around the
world: The New Black VVanguard (Aperture Gallery, New York); | Can Make You Feel
Good (FOAM, Amsterdam, and International Center of Photography, New York);
Social Works Il and Chrysalis (Gagosian Gallery, London); and Domestic Imaginari-
es (SCAD Gallery, Savannah, Georgia). In 2024, in addition to Wish This Was Real at
C/O Berlin, Mitchell will present solo exhibitions at the High Museum of Art in Atlan-
ta and the North Carolina Museum of Art in Raleigh.

C/0 Berlin Foundation . Amerika Haus . HardenbergstraBe 22-24 . 10623 Berlin
Tel +49.30.284 44 16-0 . Fax +49.30.284 44 16-19 . info@co-berlin.org . www.co-berlin.org



PRESS RELEASE
Berlin, April 2024

C O Berlin

Tyler Mitchell
Wish This Was Real

Exhibition
Press Tour
Opening
Opening Hours

Admission
Organizer

Press Contact

Made possible by

Jun 1-Sep 5, 2024
May 31, 2024 . 11:00
May 31, 2024 . 20:00

Daily . 11:00-20:00

12/6 euro

C/O Berlin Foundation

Amerika Haus . HardenbergstraBBe 22—-24 . 10623 Berlin
Tel +49.30.284 44 16-0 . www.co-berlin.org
www.facebook.com/coberlinphoto
www.instagram.com/coberlin
www.twitter.com/coberlin

#coberlin

#tylermitchellcoberlin

Beatrice Di Buduo . Head of Communication
Ksenia Disterhof . Press and Public Relation

T +49.30.284 44 16 0 . press@co-berlin.org

Art Mentor Foundation Lucerne
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PRESS IMAGES

Tyler Mitchell . Wish This Was Real

All images © Tyler Mitchell. Courtesy of the artist

01 Family Tree, 2021 02 Chad and Dad, 2021 03 Curtain Call, 2018 04 The Root Of All That Lives, 2020 05 Untitled (Sisters on
the Block), 2021 06 Untitled (Topanga Il), 2017 07 Untitled (Blue Laundry), 2019 08 New Horizons I, 2022 09 Picnic, 2021 10
Wish This Was Real, 2015 11 Motherlan Skating, 2019

A selection of max. 4 images may be used free of charge at one time, three months before beginning and until the end of the ex-
hibition in the context of editorial reporting only. They must not be used for commercial purposes or shared with third parties.
They may not be modified, cropped, or printed over. Please always include the correct copyright notices and retain the captions
supplied with images. Publications must mention C/O Berlin, the artist, and the exhibition.

Contact Beatrice Di Buduo . Ksenia Disterhof . press@co-berlin.org . +49.30.284 44 16 40
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PRESS IMAGES

Tyler Mitchell . Wish This Was Real

As part of the installation Altars/Acres

12 Garrett Bradley, 1924 — Ball, 2019 © Garrett Bradley. Courtesy Lisson Gallery 13 Carrie Mae Weems, May Flowers, From
the series May Days Long Forgotten, 2001 © Carrie Mae Weems. Courtesy of the artist / Barbara Gladstone, New York /
Galerie Barbara Thumm, Berlin 14 Baldwin Lee, Helena, Arkansas, 1986 © Baldwin Lee. Courtesy of Hunters Point Press /
Howard Greenberg Gallery

The images may be used free of charge at one time, three months before beginning and until the end of the exhibition in the
context of editorial reporting only. They must not be used for commercial purposes or shared with third parties.They may not
be modified, cropped, or printed over. Please always include the correct copyright notices and retain the captions supplied with
images. Publications must mention C/O Berlin, the artists, and the exhibition.

Contact Beatrice Di Buduo . Ksenia Disterhof . press@co-berlin.org . +49.30.284 44 16 40
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WALL TEXT

Introduction

One of the most important photographic artists of his generation, Tyler Mitchell is
driven by dreams of paradise against the backdrop of history. His photographs
propel a visual narrative of beauty, style, utopia, and the landscape that expands
visions of Black life and embraces the extraordinary radiance of the everyday.

Mitchell was born in Atlanta, Georgia, in 1995. As a teenager, he became immersed
in skateboarding. He studied film and television at New York University, and in 2015
he self-published a book called El Paguete, about skaters and architecture in Hava-
na. His bold use of color and his effortless attention to fashion as a performance

of personhood and self-determination led to features in style magazines, including
i-D and Dazed. In 2018 Mitchell was commissioned to photograph Beyoncé for
American Vogue’s September issue, making history, at the age of twenty-three, as
the first Black photographer to shoot the magazine’s cover. “l try to depict Black
people in a real and pure way,” Mitchell says. “| hope there is an honest gaze to my
photos.”

C/O Berlin presents Mitchell’s first solo exhibition in Germany, covering nearly

ten years of image-making, and demonstrating the influence of the “New Black
Vanguard,” which American writer Antwaun Sargent describes as the proliferation
of images by Black photographers who work between the genres of art and
commerce. Since his rise to prominence in the world of fashion, Mitchell has also
pursued a dynamic artistic practice. From portraits made in the United States,
Europe, and West Africa to his video installations and his latest prints on fabric and
mirrors, he traces photography’s vital role in shaping a visual realm in which refuge
and repose are central.

This exhibition considers Mitchell’s work through three loose themes: portraiture
and youth in Lives/Liberties, the landscape as a stage for leisure and community

in Postcolonial/Pastoral, and the preservation of social memory in Family/Fraternity.
At the center of the exhibition is “Altars/Acres,” an intergenerational display of works
by artists and photographers with whom Mitchell shares a profound sense of linea-
ge and dialogue, among them Baldwin Lee, Gordon Parks, Carrie Mae Weems,
Garrett Bradley, and Grace Wales Bonner. “These images depict moments of play,
moments of human connection, moments of familial connection,” Mitchell says,

“all happening along and in spite of the history of the southern landscape.”

Wish This Was Real is curated by Brendan Embser, Senior Editor at Aperture, and
Sophia Greiff, Curator at C/O Berlin Foundation, in collaboration with Tyler Mitchell
Studios.

Unless otherwise noted, all photographs are pigment prints courtesy of the artist.
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WALL TEXT

C O Berlin

Lives/Liberties

Mitchell was a Tumblr kid. Growing up in Atlanta, Georgia, he absorbed photogra-
phy through the site’s endless scroll and startling juxtapositions between art history
and contemporary culture. He was also enmeshed in skateboarding groups, using
a digital camera to make skate videos inspired by filmmaker Spike Jonze, whose
Video Days (1991) is considered one of the most influential examples of the genre.
When Mitchell moved to New York, he began reading British style magazines

such as i-D and Dazed, the “bibles of cool,” as he calls them, and studying Ryan
McGinley’s energetic chronicle of young skaters and artists in the era-defining
photobook The Kids Are Alright (2000). Skateboarding, Mitchell has noted, is “not

a sport that’s built on competition, it’s one that thrives on community.”

In his early videos and photography, Mitchell began to experiment with portraiture
and fashion, often collaborating with friends to stage scenes around New York or
on improvised sets. He was pursuing an idea about what leisure might look like for
Black youth, the effortless, carefree sense of utopic space inspired by his memories
of playing in fields and parks in Atlanta.

But in an era of dramatically increased scrutiny of violence against Black men—
Black Lives Matter emerged in 2013 after the acquittal of a Florida man who killed
teenager Trayvon Martin—visions of leisure could also be seen as a mode of self-
protection, and respite as a route to personal liberty. Mitchell later reflected on the
twinned emotions he felt at the time: the ever-present specter of violence coupled
with the creative possibilities of exuberance and pride. “In many different ways,”
Mitchell says, “my work is about striving for self-determination, for agency, for
empowerment and joy against the backdrop of history.”
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Wish This Was Real, 2015
Video, 3 minutes, 12 seconds

Starring Santangelo Williams, Nathan Carty, Joshua Miner, and
Walter Harvin . Directed and produced by Tyler Mitchell
Cinematography by Owen Smith-Clark

Music by Romil Hemnani

Tyler Mitchell arrived in New York in fall 2013 with ambitions to become a filmmaker.
He studied film and television at New York University’s Tisch School of the Arts,
where he often made portraits of friends and classmates, using digital cameras to
switch instantly between picture and video modes. Wish This Was Real began as an
assignment for an experimental film class. Four young Black men pose and play
with a variety of toys and objects in what Mitchell calls an “infinity space” of pastel
colors—the shades of violet, marigold, pale pink, and sky blue that would become a
signature palette throughout his early work. There’s a sense of levity and innocence,
amplified by a pulsating, dreamy soundtrack. But the presence of water guns, and
one boy possibly struggling to breathe, indicates themes of disquiet and

repression.

“This film was a guttural, instinctive response to a huge shift in American politics,
and with the recent murders of young, innocent Black people at the hands of
police,” Mitchell says. In 2014 a twelve-year-old Black boy named Tamir Rice was
playing with an airsoft gun in a Cleveland, Ohio, park, when he was shot and killed
at point-blank range by a white police officer who thought Rice was an adult with
a real weapon; the two officers involved were cleared of criminal charges in 2020.
Wish This Was Real fuses optimism, Mitchell says, with “a deeply buried sense of
political horror.”
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WALL TEXT

Chasing Pink, Found Red, 2019
Three-channel video, 29 minutes 15 seconds

Directed and produced by Tyler Mitchell
Cinematography by Owen Smith-Clark
Editing and sound by Roi Cydulkin
Color by Studio RM

Chasing Pink, Found Red merges Mitchell’s talents for the fashion editorial with a
sharp commentary on the fragility of Black lives in the United States. A camera
pans over an idyllic, summertime picnic as a group of young people lay down on
a seemingly endless ribbon of red gingham. But the soundtrack offers up voice
memos relaying traumas, aggressions, and misunderstandings of identity. The
stillness of the subjects, American critic Salamishah Tillet has observed, “recalls
the 2015 die-in protests in the early years of Black Lives Matter; their stillness also
insists that they rest among each other as a form of self-care and self-protection.
While Mitchell’s extolling of Black leisure might be new to some, it is familiar to those
of us who have turned to play as both a testament to our humanity and a form of
resistance.”
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WALL TEXT

C O Berlin

Postcolonial/Pastoral

The pastoral tradition in art and literature exalts in the purity of natural landscapes,
as though nature were entirely disconnected from history. Mitchell grew up in
Atlanta, Georgia, which has more green spaces than any American city and has
often been his muse or a backdrop for images that evoke memories about the
South. His work in Georgia, and other verdant scenes from England to upstate
New York, envisions the idea of the “postcolonial pastoral” associated with the
novels of Toni Morrison—a romantic evocation of the land that is thorned with
trauma. For Mitchell’s subjects, paradise has not been lost, but instead fought for,
claimed, savored, and emblazoned despite the backstory of slavery, segregation,
and injustice.

Mitchell made the landscapes in his series Dreaming in Real Time (2021) as the
pandemic was beginning to recede. He had not been home to Georgia in nearly
a year. Each scene contains multiple characters and an array of narratives and
references to paintings by Georges Seurat and Kerry James Marshall, and Julie
Dash’s film Daughters of the Dust (1991), about a Gullah community living on a
Georgia coastal island. Mitchell wanted to “overwhelm the frame” with joy and
connectedness, and to make images that are too often “sequestered in the public
imaginary.” In his series Chrysalis (2022), he further pursues the theme of the
“postcolonial pastoral.” The title refers to the pupa of a butterfly, implying that the
series might be a story about emergence. Here, young men seek solace through
ablutions and communion with nature. Like the figures in Mitchell’s works printed
on fabric, which conjure the laundry line—“the symbol of domestic Black life,” he
says—they are each protected in their own thoughts and worlds.
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Family/Fraternity

In 2020 Mitchell was awarded a fellowship from the Gordon Parks Foundation, for
which he made a series of portraits and still lifes that recall both Parks’s mid-century
work and the Black home as site of cosmological memory. “I had an obsession
with vernacular photographs—Black life depicted and photographed indoors and
domestic spaces—and how we create agency for ourselves within our private lives
and homes, in spite of what might be going on ‘out there,”” Mitchell says. This suite
of photographs pays tribute not only to Parks’s multifaceted practice as a chronicler
of Black lives in photography and film, but also to Deborah Willis, the pioneering

art historian and Mitchell’s professor at New York University, who has written
extensively about how Black photographers shaped the medium from the point of
its inception in the mid-nineteenth century.

Mitchell worked with friends and acquaintances to make these works in Bedford-
Stuyvesant, a historically Black neighborhood of Brooklyn full of handsome town-
houses—many passed down through generations—and thought about the rituals
of dress, display, and devotion to ancestors. These works represent a synthesis of
Mitchell’s central motivations as an artist, from the power of style to the inspiration
of lineage. In this respect, he is a successor to a generation of photographers who
wielded the camera to reframe images of Black life with nuance and complexity.
“Gordon Parks had the same experience, in terms of remixing the concept of
fashion,” Willis has said in a conversation with Mitchell. “Those images from the civil
rights movement, and when he was in people’s homes, he could see how people
were dressed, and he knew that they were not dressing for his camera, but for
themselves.”
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PROGRAM

JUN

Sat, Jun 1, 2024 . 16:00-17:00

Artist Talk

TYLER MITCHELL X DIE ZEIT

Live-Podcast with Tyler Mitchell

With Tyler Mitchell . Artist / Christoph Amend . Editorial Director . DIE ZEIT / Ubin
Eoh . Author . ZEITmagazin

Language English

Venue Delphi Fiimpalast

Ticket 12/6 euro (incl. exhibition)

Sa, 1. Jun 2024 . 18:00-19:00

Curator‘s Tour . Studio Rex

With Jean-Marie Donat . Collector and Guest Curator /
Boaz Levin . Curator, C/O Berlin

Language English + French with English translation
Ticket 12/6 euro (incl. exhibition)

Sun, Jun 9, 2024, 16:00-20:00

SAY CHEESE!

Photo Session with Foto Kotti

Admission with regular ticket 12/6 Euro

Sat, Jun 15, 2024, 18:00-18:45

WHAT IF THIS WAS REAL?

Performance by A Song For You |

Ticket 25/20 euros (incl. exhibitions + After Session in the backyard)

Sat, Jun 15, 2024, 19:00-19:45

WHAT IF THIS WAS REAL?

Performance by A Song For You |l

Ticket 25/20 euros (incl. exhibitions + After Session in the backyard)

Sat, Jun 15, 2024, 20:00-21:30

SPACE FOR DANCE

After Session in the Backyard with A Song For You
Ticket 12/6 euro (incl. exhibitions)
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PROGRAM

JUL

Wed, Jul 17, 2024 . 18:00-19:00
Curator‘s Tour . Studio Rex

With Boaz Levin . Curator, C/O Berlin
Language English

Ticket 12/6 euro (incl. exhibitions)

tbc

Night at the Cinema
TYLER MITCHELL
Venue delphi LUX
more info soon

AUG

tbc
Talking Books
more info soon

Sa, 24. Aug . 18:00-02:00
Long Night of Museums
Photo Session with Foto Kotti
and more...

more info soon
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